GENESI DELLA VILLA

“Il sito è de gli ameni, e dilettevoli che si possano ritrovare:
perché è sopra un monticello di ascesa facilissima, et è da una
parte bagnato dal Bacchiglione fiume navigabile, e dall’ altra è
circondato da altri amenissimi colli, che rendono l’aspetto di un
molto grande Theatro, e sono tutti coltivati, et abondanti di frutti
eccellentissimi, et di buonissime viti: Onde perché gode da ogni
parte di bellissime viste, delle quali alcune sono terminate, alcune
più lontane, et altre, che terminano con l’Orizonte…”.
“The site is one of the most pleasing and delightful that one could
find because it is on top of a small hill which is easy to ascend; on
one side it is bathed by the Bacchiglione, a navigable river, and
on the other is surrounded by other pleasant hills which resemble
a vast theater and are completely cultivated and abound with
wonderful fruit and excellent vines; so, because it enjoys the most
beautiful vistas on every side, some of which are restricted, others
more extensive, and yet others which end at the horizon...”
Andrea Palladio, I Quattro Libri dell’Architettura, 1570, L.II, p.
18 (trans. Tavernor and Schofield, 1997)

With these words, Andrea Palladio presents ‘La Rotonda’ to the reader, in the second book of ‘I
Quattro Libri dell’Architettura”: this villa will become emblematic of his whole work and the icon
of “Palladianism”. In this short, clear description, he describes all the beauty and light of a project
which is the perfect fruit of a long inner growth.

The opportunity to realize this vision came to Palladio from a special person, Paolo Almerico
(Vicenza 1514–1589), who was not only a papal prelate but also an intellectual, a member of a
refined cultural circle of that time, a poet and a man of letters, who wanted to build for himself a
‘villa’, just out of Vicenza, for his retirement, after a career in Rome at the Papal Court.
Works started in 1567 and were quickly completed, because by 1571 [1569 according to
Beltramini] Paolo Almerico was already living at La Rotonda. After his death, the villa passed to
Almerico’s son Virginio Almerico who then sold it to Odorico and Mario Capra in 1591. Since
1911 La Rotonda has been owned by the Valmarana family of Venezia.
Palladio planned 20 villas but only two of them, La Rotonda and Villa Trissino di Meledo (that
would never be built) have the peculiar plan that sets them apart: the central round hall with the
domed vault, inscribed in a square, with four facades, each with a projecting portico and steps, 6
Ionic columns.
Andrea Palladio intended to transfer into civil architecture a ‘sacred’ inspiration, using a plan
already present in religious architecture (such as S. Pietro in Montorio temple in Rome); this idea
comes out of his well known archaeological studies and is suggested by many scholars to be derived
from the Roman temples. The particular site, the special personality of Paolo Almerico and

Palladio’s meditations on ancient art came together in this unique opportunity for Palladio, who was
finally able to realise his vision of a villa-temple.
Perfect and researched proportions, expression of a measure where tout se tient are in front of the
visitor at La Rotonda: you can feel an emotion that touches the spirit.
La Rotonda was also conceived to be in direct relationship with the rural environment, as was
typical of Palladio’s villa designs of the period. The villa is not separated from the fields by
palisades or closed gardens or edges; it quietly dominates a space composed by fields. Later,
between 1580 and 1591, Vincenzo Scamozzi built the ‘barchesse’ that are at the base of the low hill
on which the villa sits and which were used as homes for farmers, near the stables and the granaries.
As Palladio underlines in his ‘Quattro Libri’, buildings should be planned in order to expose every
room to sunlight and surrounding landscape, and should be easily accessible, with large and
harmonious spaces where privacy of the owner is assured together with that of the guests.
The decoration of La Rotonda started at the end of 16th century. Lorenzo Rubini, who is named by
Palladio in his book, is thought to have been responsible for the statues on the stairs, whilst
Giambattista Albanese those on the porticos and roof. At the beginning of the 17th century,
Oddorico Capra commissioned the frescos and stuccoes inside the dome, in the four corners rooms
and in the little rooms. The frescos are thought to have been completed by Giambattista and
Alessandro Maganza, the stuccoes by Agostino Rubini. The major rooms are enriched with lavish
marble fireplaces and beautiful stucco decorated cowls, thought to be by Agostino Rubini and
Ottaviano Ridolfi. The floors are made in precious venetian battuto, a special stucco made with a
mix of lime and coloured marble grit, whilst in other rooms the floor are laid with hexagonal tiles.
The last decorations were made at the beginning of 18th century, when the French painter Louis
Dorigny painted the frescos of the hall and the corridors for the wedding of Marzio and Cecilia
Capra. The villa was only lightly modified in the following centuries: between 1725 and 1740, the
third floor was transformed and divided by Muttoni; until 1750 the attic area was not habitable.
The current state of the villa dates to 1976, at which time the Valmarana family set in place an
ongoing program of maintenance, restoration and preservation. The grounds of villa have been open
to the public from 1980, and from 1986 access was provided to the interior of the building as well.

